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Among  the  old  houses  of  Fairmount  Park  few  have  an  artistic  and  historic 
interest  equal  to  that  of  Belmont,  on  the  west  bank  of  the  Schuylkill.  Its 
associations  with  Washington — a  frequent  guest — and  other  eminent  figures 
of  Revolutionary  and  later  times  have  been  amply  dealt  with  elsewhere,^  and 
we  may  confine  ourselves  here  to  the  evolution  of  the  house  itself,  its  artistic 
character  and  its  importance  in  the  history  of  American  art. 

1 

It  is  not  generally  realized  that  the  Belmont  mansion,  even  as  it  stood  in 
the  time  of  the  Revolution,  was  the  product  of  gradual  growth.  The  oldest 
part,  now  cleared  of  surrounding  excrescences,  was  a  small  house  of  stone.  It 
will  have  been  in  this  stone  cottage  that  Judge  Richard  Peters,  the  most  famous 
owner  of  the  estate,  was  born  on  June  22, 1744.^  The  adjoining  brick  structure, 
ultimately  forming  a  south  wing  of  the  mansion  house,  comes  next  in  order 
of  time,  1745.  The  present  main  house,  of  brick  and  rubble,  followed  probably 
about  1755,  and,  somewhat  later,  the  great  stair  tower.  The  style  of  their 
ornaments  indicates  these  were  finished  about  1760,  and  we  know  that  by 
1762  they  stood  essentially  complete,  surrounded  by  well  developed  gardens 
and  plantations. 

William  Peters,  the  father  of  Richard,  had  come  to  America  in  1739, 
married  Mary  Breitnall,  and  acquired  the  property  by  deed  of  July  21,  1742. 
It  had  been  granted  by  William  Penn  in  1684  to  John  Bowles  and  David  Skutten; 
had  fallen  to  Bowles  in  their  division  of  1698;  been  sold  in  1699  to  David 
Merrick,  in  1717  to  Richard  Hill,  in  1727  to  Daniel  Jones,  whose  widow  sold 
it  to  Peters.  By  which  one  of  all  the  previous  owners  the  stone  house  (Figure  2) 
was  built  is  not  established  by  the  deeds.  Westcott  supposed  it  was  built 
by  William  Peters  on  his  first  acquisition  of  the  land,  but  his  erecting,  within 
three  years,  the  adjoining  structure  in  another  material,  makes  it  more  reason- 
able to  believe  that  it  was  already  standing  when  he  bought  the  property. 
With  its  low  ceilings,  small  casement  windows,  narrow  staircase  and  gambrel 
roof,  it  shows  the  type  of  the  early  houses  on  Schuylkill  banks,  also  repre- 
sented, in  a  still  simpler  way,  by  "Tom  Moore's  cottage."  Its  rubble  wall 
has  the  mosaic  pointing,  of  small  pebbles  in  the  mortar  joint,  often  found  in 


^  T.  Westcott:  "The  Historic  Buildings  and  Mansions  of  Philadelphia,"  1877.  Richard  Peters, 
Jr.  "Belmont  Mansion"  in  Proceedings  of  the  Numismatic  and  Antiquarian  Society  of  Philadelphia, 
vol.  30  (1925). 

2  See  the  commemorative  oration  of  his  friend  and  neighbor,  Samuel  Breck  of  Sweetbrier,  1828. 
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FIGURE  2.     THE  ORIGINAL  STONE  COTTAGE 
AT  BELMONT,  BUILT  BEFORE  1742 


FIGURE  3.     OCTAGONAL  BAY  AT  THE  WEST  END  OF 
THE  STONE  COTTAGE,  BUILT  ABOUT  1744 


early  Pennsylvania,  the  use  of  which,  to  be  sure,  persisted  after  the  Revolution. 
To  the  west,  evidently  before  the  additions  to  the  house,  Peters  laid  out  his 
garden.  As  its  focal  point,  he  built  a  small  octagonal  bay  (Figure  3)  of  cut 
stone  with  arched  windows,  which  gives  an  air  of  unusual  dignity  to  the  little 
cottage. 

A  long  wing,  built  across  the  river  end  of  the  cottage,  bears  in  its  northern 
gable  a  date-stone  inscribed  with  a  cipher  variously  read,  but  with  the  date 
unmistakable,  1745-  A  winding  stairway  to  the  second  story,  replaced  in 
1874,  was  at  this  end;  a  sunny  octagonal  bay,  removed  in  1876,  at  the  other. 
As  thus  enlarged  the  house  was  a  cheerful  one,  but  still  one  with  no  great 
pretensions. 

As  time  went  on  William  Peters'  station  and  requirements  came  much  to 
surpass  his  quarters,  and  he  then  built,  just  to  the  north  and  thus  eccentric  to 
the  garden  already  existing,  the  more  ambitious  mansion.  Unlike  the  earlier 
structures,  this  was  a  svmmetrical  house  with  tall  windows  and  academic 
disposition.  It  had  two  stories,  with  a  level  classical  cornice  and  a  hip  roof. 
A  slight  projection  on  the  front,  embracing  the  width  of  the  three  windows, 
rose  in  a  broad  pediment  toward  the  river.  The  interior  remains  unchanged 
today.  On  the  ground  floor  a  single  great  room  traverses  the  center,  with 
small  cubicles  to  left  and  right.  Upstairs  there  are  two  large  chambers,  and 
other  cubicles.  The  small  staircase  in  the  southwest  corner,  winding  up 
within  a  circular  wall,  was  originally  the  only  means  of  access  to  the  second 
story.  Very  soon  however,  Peters  felt  the  need  of  a  finer  stair-hall,  and  added, 
at  the  center  of  the  western  side,  a  projecting  porch  or  tower  of  stone,  with 
broad  stairs  and  a  fine  classic  doorway  from  the  garden  (Front  Cover).  As 
identity  of  style  with  the  ceiling  of  the  stair  tower  will  show,  it  was  only 
after  this  that  he  added  the  ornamental  ceiling  of  the  great  hall. 
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Courtesy  of 
Mrs.  Ernest  Linfoot 


FIGURE  5.     BELMONT  ABOCT  1S60. 


It  was  at  this  stage  in  the 
development  of  the  house  that 
Hannah  Callender  described  Bel- 
mont in  her  diary,  June  4,  1762: 
"All  went  down  to  Schuyl- 
kill. Then  went  to  William 
Peters'  house,  having  some  ac- 
quaintance with  his  wife.  She 
was  at  home  and  with  her 
daughter  Polly  received  us 
kindlv  in  one  wing  of  the  house. 
After  a  while  passed  through  a 
covered  passage  to  the  large 
hall,  well  furnished,  the  top 
adorned  with  instruments  of  music,  coats  of  arms,  crests,  and  other  ornaments 
in  stucco,  its  sides  by  paintings  and  statues  in  bronze.  From  the  front  of  this 
hall,  you  have  a  prospect  bordered  by  the  Jerseys  like  a  blue  ridge.  A  broad 
walk  of  English  cherry  trees  leads  down  to  the  river.  The  doors  of  the  house 
opening  opposite  admit  a  prospect  of  the  length  of  the  path  over  a  broad  gravel 
walk  to  a  large  handsome  summerhouse  on  a  green.  From  the  windows  a 
vista  is  terminated  by  an  obelisk.  On  the  right  you  enter  a  labyrinth  of  hedge 
of  low  cedar  and  spruce.  In  the  middle  stands  a  statue  of  Apollo  In  the 
garden  are  statues  of  Fame,  Mercury,  Diana  with  urns.  In  the  midst  is  a 
Chinese  temple  for  a  stimmerhouse."^ 

The  Marquis  de  Chastellux  spoke  of  Belmont  in  1780  as  a  "tasty  little 
box  ...  on  the  most  charming  spot  Nature  could  embellish."  It  had  been 
from  the  beginning  of  the  war  in  the  tenancy  of  Richard  Peters,  to  whom  it 
was  finally  deeded  in  1786,  and  was  occupied  by  him  until  his  death  in  1828. 
Deborah  Logan  visited  the  place  in  1819,  and  wrote,  November  15,^  of  the 
"garden  exhibiting  a  most  perfect  sample  of  the  old  taste  of  Parterres,  made 
of  yew  clipped  into  forms,  and  beyond  this  a  long  avenue  of  hemlocks  planted 
close  and  arched  above.  Really  very  fine.  And  likewise  some  trees  of  the 
same  kind  to  the  south  of  what  was  formerly  a  wilderness,  very  large  and 
covered  to  their  tops  with  the  finest  ivy  I  have  ever  seen." 

The  house  about  this  period  is  shown  in  an  old  water  colour  in  possession 
of  the  Peters  family  (Figure  1).  A  porch  of  six  columns  has  been  added  across 
the  river  front,  and  small  wings  of  one  story  at  either  end,  enlarging  the  adjacent 
cubicles.  Another  porch  is  carried  along  the  front  of  the  southern  wing. 
The  old  labyrinth  of  "low  cedar  and  spruce"  to  the  north  has  grown  into  a 
close  clump. 

Although  abandoned  by  the  family  not  long  after  the  building  of  the 
Columbia  railroad,  nearby,  in  1832,  it  remained  in  their  hands  until  1853, 
when  it  was  sold  to  Joseph  S.  Lovering,  trustee.     It  now  entered  a  new  incar- 

1  Pennsylvania  Magazine,  1888.     A  fragment  of  one  of  the  statues  is  still  preserved  at  Belmont. 

2  Historical  Society  of  Pennsylvania.     Logan  Papers,  vol.  7,  p.  94. 
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FIGURE  6.     CHIMNEY  PIECE 

WILLIAM  PAIN'S  "THE  BUILDER'S  COMPANION,"  1758 

WITH  SUGGESTIONS  FOLLOWED  AT  BELMONT 


nation,  shown  in  a  lithograph  of 
about  1860  (Figure  4).  A  third 
story  has  been  added,  and  a  lat- 
ticed porch  of  Victorian  style, 
replacing  the  old  portico,  extended 
across  the  whole  front.  After  the 
acquisition  of  the  property  in  1867 
for  the  enlargement  of  Fairmount 
Park,  the  small  wings  were  re- 
moved, and  a  light  portico,  of 
Victorian  style,  was  carried 
around  threefull  sides  of  the  house. 
AVictorian  door  was  hung,  at  some 
time,  in  the  old  river  doorway. 
Many  outbuildings  of  extraneous 

character  were  erected  to  adapt  the  place  to  its  new  functions  as  a  restaurant 
and  beer  garden.  So  it  has  remained,  with  gradual  degeneration  but  little 
fundamental  injury  to  the  old  work,  until  last  year. 

On  the  occasion  of  a  new  lease  of  the  restaurant  has  come  a  change  in  the 
conception  and  treatment  of  the  house.  The  new  tenant,  as  well  as  the  Park 
Commission,  has  realized  the  advantage  of  returning  toward  earlier  conditions, 
and  the  Museum  has  been  glad  to  lend  them  its  advice  and  help.  The  great 
expense  involved  has  prevented  complete  removal  of  certain  of  the  modern 
additions,  but  much  has  been  done  in  this  matter,  and  everything  done  has 
been  in  the  direction  of  restoring  the  original  aspect.  As  the  third  story,  with 
its  disproportionate  height,  must  remain  for  the  present,  the  light  portico 
(stripped  of  its  Victorian  ornaments)  has  been  allowed  to  remain,  until  a 
restoration  of  the  old  columns  can  give  the  needed  breadth  of  base  more  suitably. 
On  the  interior  all  incongruous  defacements  have  been  cleared  away,  the  old 
fireplaces  have  been  opened,  revealing  fine  marble  slips,  and  the  great  hall  and 
staircase  have  once  more  assumed  their  pristine  beauty.  Within  the  limits 
set  by  means  and  use,  furniture,  curtains,  and  china  which  are  not  inharmonious 
have  been  selected.  Though  not  under  the  administration  of  the  Museum, 
the  house  is  open  to  the  public,  and  in  a  sense  forms  part  of  the  Museum's  chain 
of  Colonial  houses. 


II  ■ 

The  mansion  house  of  Belmont,  as  left  by  William  and  Richard  Peters, 
represented  the  early  Georgian  style  of  the  middle  of  the  eighteenth  century. 
In  spite  of  its  small  size,  it  gained  unusual  dignity  by  its  symmetrical  pedimented 
front  and  its  emphasis  on  a  single  great  central  room,  richly  ornamented. 

The  plan  is  clear  and  balanced,  with  its  openings  so  disposed  as  to  give  a 
vista  through  hall  and  stairs  to  the  garden,  and  to  make  every  wall  of  the  hall 
symmetrical  in  itself.     The  chimneys,  placed  between  the  cubicles,  leave  the 
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hall  with  its  chimney-breast  but  slightly  projecting,  a  simple  rectangular 
space  of  fine  proportion.  There  is  no  solicitude  for  creating  variety  and  rela- 
tionship in  the  form  of  different  rooms,  or  a  unitv  of  treatment  between  one 
wall  and  another.  Attention  thus  centers  naturalh-  on  the  elaboration  of 
certain  individual  features. 

The  hall  chimney-piece  (Figure  4)  relieved  against  a  wall  of  plain  plaster 
with  no  panelling,  except  in  the  dado,  has  the  overmantel  characteristic  of 
the  time.  In  its  broken  pediment  is  a  head  in  relief  against  a  lozenge  field. 
Ultimately  a  Louis  XIV  motive  filtered  through  Daniel  Marot,  this  is  shown 
in  a  similar  position  in  a  chimney  piece  from  James  Gibbs's  "Book  of  Archi- 
tecture," 1728,  and  repeated  in  Langley's  "Treasury  of  Design,"  1739(Figure  7). 
The  architectural  details  of  the  Belmont  chimney  piece,  such  as  the  stubbv 
consoles  at  either  side  of  the  fireplace,  are  unlike  any  to  be  found  in  Gibbs  or 
Langley,  but  occur  (e.g.  Figure  6)  in  William  Pain's  "Builder's  Companion," 
1758,  which  we  shall  see  was  likewise  followed  in  other  work  at  Belmont.  A 
second  fine  chimney-piece  (Figure  9)  exists  in  one  of  the  rooms  upstairs. 

The  ceiling  of  the  hall  (Figure  10)  has  heavy  mouldings,  which  ha\e 
sometimes  been  thought  due  to  clumsiness  of  the  artist,  but  are,  instead,  a 
sign  of  its  early  period,  still  redolent  with  memories  of  the  stately,  monu- 
mental work  of  Louis  XIV.  A  broad  band  of  ornament  surrounds  the  central 
field.  The  large  scallop  shells  on  the  corners,  typical  of  the  styles  of 
Queen  Anne  and  George  I,  are  still  unpierced  by  the  gnawings  of  the  rocaille. 
In  the  fluted  rims  of  the  heraldic  cartouches  at  the  ends,  however,  we  see  a 
first  suggestion  of  the  incoming  of  the  new  style.  Although  the  design  does 
not  appear  to  be  taken  directly  from  any  of  the  books  of  the  time,  and  was 
original  with  the  gifted  and  competent  stucco  worker,  its  character  is  closely 
similar  to  that  of  ceilings  shown  in  Langley's  "Treasury  of  Designs"  and  in 
William  Jones's  "The  Gentlemen's  or  Builder's  Companion"  (Figure  11), 
which  he  would  seem  to  have  had  before  him. 

The  ceiling  of  the  stair  hall  (Figure  8)  likewise  shows  motives  ultimately 
derived  from  the  style  of  Louis  XIV.  This  is  particularly  true  of  the  scrolled 
baroque  pedestal  supporting  the  urn  of  flowers,  a  feature  we  find  in  the  designs 
of  the  Italian  stucco  workers  in  Georgian  England,  like  Artari  and  \^ossaIi. 
The  draped  garland  over  the  hall  door  (Figure  13)  is,  like  so  many  other  features 
of  the  plaster  work,  a  familiar  motive  in  Langley's  "Treasury." 

The  staircase  (Figure  12)  is  remarkable  for  the  richlv  carved  brackets  on 
the  ends  of  the  steps.  Their  design,  with  a  sharp  break  or  beak  in  the  scroll, 
gives  another  clue  to  the  books  used  by  the  builders.  It  is  a  feature  not  found 
in  the  earlier  works,  in  which  indeed  staircases  were  but  sparsely  illustrated. 
Abraham  Swan,  whose  "British  Architect' '  of  1745 — widely  used  in  Philadelphia 
— was  indeed,  as  the  subtitle  said,  a  "Builder's  Treasury  of  Staircases,"  shows 
only  unbroken  scrolls.  The  broken  scroll  first  appears  (in  the  general  drawing, 
though  not  the  detail)  of  a  staircase  in  Pain's  "The  Builder's  Companion," 
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FIGURE  9.     A  CHIMNEYPIECE  IN  THE  SECOND  STORY 
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FIGURE  10.     CEILING  OF  THE  HALL 


1758  (Figure  14).  The  stair  there  illustrated  bears  a  striking  resemblance  to 
the  one  at  Belmont,  being  in  three  runs,  with  similar  treatment  of  the  strings 
and  easings.  When  we  observe  in  both  of  them  the  shortening  of  the  brackets 
which  come  next  to  the  newels,  we  must  conclude  that  it  was  from  the  book 
of  Pain's  that  the  stairbuilder  drew  his  forms,  in  the  years  between  the  publica- 
tion in  1758  and  the  description  of  1762. 

Of  all  the  gardens  and  plantations  described  by  Hannah  Callender  and 
Deborah  Logan,  the  only  remains  at  present  are  of  the  enclosure  to  the  west, 
a  great  rectangle  centering  on  the  octagonal  bay  of  the  stone  house,  bordered 
by  an  evergreen  hedge  (clearly  show  on  a  map  of  1870),  of  which  several 
hemlocks,  now  grown  tall,  still  remain  on  the  north,  while  great  oaks 
mark  the  line  on  the  south.  The  remains  of  the  great  avenue  of  hemlocks 
on  the  center  line  of  the  mansion  house,  which  Downing,  the  landscape 
gardener,  described  in  the  middle  of  the  century  as  the  grandest  in  the  country, 
likewise  appear  on  the  map  of  1870.  The  western  terminus  of  the  vista  was  at 
the  New  Ford  Road,  the  successor  of  which  takes  its  name.  Monument  Ave- 
nue, from  the  obelisk,  already  built  in  1762.  Like  the  summerhouse  and  the 
Chinese  temple,  in  the  height  of  the  then  reigning  taste,  it  was  one  of  the 
ornamental  features  prescribed  by  the  prevailing  style  of  English  landscape 
gardening.  Both  from  the  straightness  of  the  avenue,  however,  and  from 
the  character  of  the  gardens  near  the  house,  wnth  their  straight  paths  and 
clipped  evergreen  labyrinth,  we  see  that  Peters  —  as  Deborah  Logan 
realized  —  preferred  the  formality  of  an  earlier  day. 

341 


THE    PENNSYLVANIA    MUSEUM    BULLETIN 


III 


In  style  and  date  Belmont  falls  between  the  easy  simplicity  of  Stenton 
and  Hope  Lodge,  where  the  effects  are  secured  by  amplitude  and  freedom  in 
the  adaptation  of  mouldings,  and  the  rich  sophistication  of  Mount  Pleasant 
and  the  vanished  Lansdowne,  with  their  lavish  employment  of  columnar 
elements  and  rocaiUe  decoration. 

In  certain  points  its  closest  relationship  in  Philadelphia  is  to  Whitby  Hall, 
built  by  James  Coultas  at  Kingsessing  in  1754,  and  now  re-erected  without  some 
of  its  interiors,  which  belong  to  the  Detroit  Museum.  There  too  the  stairs 
are  in  a  separate  tower;  the  balusters  and  newel  are  very  similar  to  those  of 
Belmont;  the  door  casings  have  a  similar  rosette  in  the  small  square  left  by 
the  ears.  In  the  parlor  of  Whitby,  to  be  sure,  there  is  later,  rocaille  carving 
like  that  at  Mount  Pleasant,  while  in  other  respects  Whitby  is  far  less  elaborate 
and  pretentious  than  the  smaller  but  more  fashionable  Belmont. 

The  decorative  plaster  work  at  Belmont  is  the  earliest  in  style  and  may 
well  be  the  earliest  in  date  of  any  in  the  colonies.  It  precedes  the  ceilings  of  the 
Louis  XV  style  of  which  two  are  at  Westover,  one  is  at  the  Philipse  Manor, 
two  at  Charleston  in  the  Brewton  and  Huger  houses,  and  the  one,  from  the 
Powel  house  in  Philadelphia,  is  now  the  property  of  the  Museum.  With  the 
Powel  ceiling,  after  1768,^  and  the  Adam  ceilings  at  Solitude,  1785,  the  ceiling 
at  Belmont  forms  a  complete  series  illustrating  the  phases  of  early  American 
style  in  ornamental  plaster. 

The  house,  as  now  restored  for  public  enjoyment,  is  an  important  link  in 
the  evolution  of  American  art,  a  precious  monument  of  which  Philadelphia 
mav  well  be  proud.  ._ 


FTSKE  KIMBALL 


^  See  the  Bulletin  for  June,  1926. 
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Courtesy  of  Hauard  Riifjtijiiir 


FIGURE  11.     THE  CEILIXG    FROM  WILLIAM  JONES'  "THE  GENTLEMEN'S  OR  BUILDERS'  COMPANION,"  1739 
WTTH  SUGGESTIONS  FOR  THE  CEILING  AT  BELMONT 
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NOTES 

MOUNT  PLEASANT.  The  exhibition  at  Mount  Pleasant,  American  art  on  the 
eve  of  the  Revolution,  will  be  continued  open  throughout  the  year,  hours, 
Sunday  1  p.  m.  to  5  p.  m.;  other  days,  9-30  a.  m.  to  5  p-  m.  The  Museum  will 
continue  the  administration  of  the  house  as  a  permanent  addition  to  its  facilities. 
PUBLICATIONS.  Photographic  copies  of  all  objects  belonging  to  the  Museum 
are  made  by  the  staff  photographer,  and  may  be  obtained  at  the  information 
desk;  in  cases  where  negatives  are  not  already  in  the  files,  orders  will  be  taken 
and  executed  as  promptly  as  possible.  Individual  postal  cards  and  series  of 
postal  cards  of  the  collections  are  published  by  the  Museum.  The  publica- 
tions in  print  include  handbooks  of  collections,  special  exhibitions,  and  cata- 
logues of  various  departments.  The  monthly  illustrated  BULLETIN  is  sent  free 
to  members,  and  to  others  $2.00  a  year,  or  25  cents  per  copy. 
MUSEUM  LIBRARY.  The  reference  library  of  the  Museum  contains  books  and 
periodicals  on  art  and  related  subjects,  which  are  at  the  free  disposal  of  the 
public  for  consultation.  The  Librarian  will  give  any  assistance  desired.  Open 
from  9.30  a.  m.  to  4  p.  m.;  Saturdays  from  9.30  a.  m.  to  12.30  p.  m.;  closed 
Sundays,  Mondays,  and  holidays. 

ADMITTANCE.  The  Museum  is  open  free  to  the  public  every  day  except 
Mondays.  Summer  hours:  Sunday,  from  1  p.  m.  to  5  p-  m.;  other  days,  9-30 
a.  m.  to  5  P-  M.  Winter  hours:  Sunday,  from  1.30  p.  m.  to  4.30  p.  m.;  other 
days,  9.30  A.  M.  to  one  hour  before  sunset. 

PRINCIPAL   ADDITIONS  TO  THE   MUSEUM   LIBRARY 

BY  GIFT  ■  • 

AUTHOR  TITLE  DONOR 

Atwater,  Mrs.  Marv .John  Landes  Book,  pt.  4 The  Needle  &  Bobbin  Club 

Clouzot,  Henri La  Manufacture  de  Jouv Elinor  Merrell 

Dingwall,  Kenneth The  Derivation  of  Some  Kakiemon  Designs.  .The  Author 

"Antiquarian,"  Vols.  IV,  V,  VI,  VII Mrs,  Hampton  L.  Carson 

BY   PURCHASE 

AUTHOR  T'TLE 

Ballot,  M.  J .Ceramique  Francjais 

Chevignard Le  Biscuit  de  Sevres  (Docmnents  D'.\rt) 

Denny,  Grace Fabrics  and  How  to  Know  Them 

Escoffier Le  Miroir:  Serie  Heraldique,  pt.  4 

Goloubew,  Victor. Ars  Asiatica:  Documents  pour  Servir  L'Etude  D'Ajanta 

Sarre  and  Trenkwald  (A.  F.  Kendrick,  trans-  Old  Oriental  Carpets  (Vienna  Rug  Book),  Vol.  I 

lator) 

Murray,  Louise  W The  Story  of  Some  French  Refugees  and  Their  Alizium 

Parmentier  and  Goloubew Le  Temple  DTcvarapura 

Redslob,  Von  Edwin,  Ed .Deutsche  Volkunst: 

Greutz,  Max   Die  Rheinlande,  Vol.  Ill 

Grober,  Karl Schwaben,  Vol.  V 

Karlinger,  Hans Bayern,  Vol.  IV 

Peszler,  Wilhelm Niedersachsen,  Vol.  I 

Ritz,  Josef .  Franken,  Vol.  VI 

Lindner,  Werner Brandenburg,  Vol.  II 

Sangiorgi.  Giorgio .Contributi  Alio  Studio  Dell'Arte  Tessile 
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ACCESSIONS   AND  LOANS  RECEIVED   BY  THE   MUSEUM 

JANUARY   1,  TO   FEBRUARY   1,    1927 

CLASS  OBJECT  SOURCE 

CERAMICS Cup  and  saucer,  French,  earlv  19th  centurv. 

Potrerv  jug. 

Two  pieces  of  potter V,  delft,  ISth  century-.     Gi\en  in  memory  of  Mrs.  Jones 

Wister. 

Three  porcelain   cups   and   saucers,   Con- 
tinental European,  19th  century. 

Three  porcelain  cups  and  saucers,  probablv 
New  Hall,  England,  c.  1800. 

Vase  and  tile,  Persian  lustre  ware. 

Three  seals  of  black  basaltes,  Wedgwood,     Lent  by  Roland  L.  Taylor. 
18th  century. 

FURNITURE Mantel,    Adam    style,    c.    1800.      Orna-  Purchased    from    Harrison    Fund 

ments  attributed  to  Robert  Welford.  income, 

loint  stool  and  small  table,  American,  c.  Bequest  of  Harold  S.  Truitt. 
1750. 

GLASS Goblet  of  rock  crystal,  silver  and  enamel.     Given  in  memorv  of  Mrs.  Jones 

Austrian,  19th  century.  Wister. 

\\'aterford  glass  vase.  Given  by  Miss  Lillie  Watt. 

JEWELRY Gold  watch,  Liverpool,  19th  century.  Given  by  Theodore  M.  Etting. 

Two  watches.  Given  in  memory  of  Mrs.  Jones 

Wister. 

METALWORK Shovel  and  tongs,  wrought  iron  and  brass.     Bequest  of  Harold  S.  Truitt. 

American,  c.  1800. 

MINIATURES.  ....  .Miniature  painted  on  ivory,  middle  19th     Bequest  of  Harold  S.  Truitt. 

century. 

MISCELLANEOUS.    Two  silhouettes,  middle  19th  century.  Given  in  memory  of  Mrs.  Jones 

Wister. 
Fi\e  daguerreotypes,  late  19th  century.  Bequest  of  Harold  S.  Truitt. 

Jade  vase,  Chinese,  18th  century.  Given  by  T.  S.  Yao. 

Small  epergne,  rock  crystal,  19th  century, 
work  in  style  of  15th  century. 

PRINTS Framed  print  by  R.  Bonnington,  1824.  Bequest  of  Harold  S.  Truitt. 

"The   Dean's    House    at   Princeton,"    by  Given     by     Miss     Bernice     M. 

John  Taylor  Arms.  Mcllhenny. 

Twenty-five  engraved  maps  of  Asia,  16th,  Lent  anonymously. 

17th  and  18th  centuries. 

Ninety-five  early  Italian  engravings.  Lent  by  Charles  M.  Lea. 

SILVER Silver  and  enamel  teapot.  Given  in  memory  of  Mrs.  Jones 

Wister. 
Silver  vase,  Siamese,  c.  1893. 
Pair  of  Sheffield  plated  candlesticks,  Lon-     Bequest  of  Harold  S.  Truitt. 

don,  c.  1760. 
Double  lens  bull's  eye  lamp,  Sheffield  plate. 

Silver    coffee    pot,    maker:     Christopher     Lent  bv  Mrs.  Francis  P.  Garvin. 
Robert.  New  York,  1731. 

SCULPTURE Seated  wooden  figure  of  Buddhist  saint.  Given  in  memory  of  Mrs.  Jones 

Burmese,  early  19th  century.  Wister. 

Fragment  of  small  seated  stone  figure. 

Indian  stele,  Surya  Deva,  School  of  Bengal  Purchased  from  \arious  Museum 

or  Bihar,  probably  12th  century.  Funds. 

TEXTILES Twenty-three  Oriental  rugs.  Given  by  Charles  H.  Ludington. 

Heraldic    Badge    embroidered,  Mexican,     Given  in  memory  of  Mrs.  Jones 

19th  century.  Wister. 

Robe,  Marash   Kurdestan,  19th  century.        Purchased    from    Offertory    Fund 
Two  embroideries,   Karaman,  Southwest 
Anatolia. 
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TEXTILES Framed  sampler,  work  of  Mary  Webster,     Bequesc  of  Harold  S.  Truitt. 

Set  of  five  tapestries.  Life  of  Don  Quixote     Lent    by    Mr.     and     Mrs.     Fitz 

from    cartoons    by    Covpel    woven    by         Eugene  Dixon. 

Neilson,  Cozette  and  Audran. 
Tapestry     "Joseph     and     his     Brethren,"     Lent   bv   the  Estate  of   the    late 

Flemish,  16th  century.  Charles  M.  Ffoulke. 

Tapestry  "Vintage  Scene,"  Gobelins,  18th 

century. 
Tapestry     "Curius    Dentatus,"     Flemish, 

early  16th  century. 
Set  of  six   t.ipestries,   Moses   and   Aaron 

series,  Flemish,  16th  century. 
Tapestry,  Triumph  of  Charles  V,  Gobelins,     Lent   by    the  Estate  of    the    late 

I8tii  century.  Sarah  C.  Ffoulke. 


CALENDAR  OF  LECTURES 
At  the  School,  Broad  and  Pine  Streets 

THESE  LECTURES  ARE  FREE  TO  MEMBERS  OF  THE  CORPOR.\TION.   THE  FEE  TO  OTHERS  IS  $10  FOR  THE  COURSE. 
CARDS  OF  ADMISSION  WILL  BE  ISSUED  ON  APPLICATION. 

THE  ELEMENTS  OF  ARCHITECTURE   FOR   INTERIOR   DECORATORS 

Illustrated  by  Lantern  Slides 
BY  J.   FRANK   COPELAND  •      ' 

LECTURES  ON  THURSDAYS  AT  ELEVEN  A.  M.  •              ' 
(APRIL  7  OMITTED) 

Mar.    3     Parapets  and  balustrades.                           Mar.  31  The   choice   and    placing   of    furniture, 

10     Stairways  and  fireplaces.  bric-a-brac,  etc. 

17     Floor  and  wall  coverings:  hangings.      Apr.  14  Decorative  sculpture. 

24     Lighting  fixtures.                                                 21  Decorative  painting. 

28  Ecclesiastical  forms. 

FURNITURE:    ITS   HISTORIC   DEVELOPMENT 

ILLUSTRATED  BY  LANTERN  SLIDES,  CHARTS  AND  OBJECTS  IN  THE  MUSEUM 

BY   EDWARD  WARWICK 

LECTURES  ON  WEDNESDAYS  AT  ELEVEN  A    M 
Note: — These  lectures  are  repeated  on  Wednesday  Evenings  at  7.30. 
Mdr.    2    The  furniture  in  the  Sheraton  style.        Mar.  16    Study  in  the  assembling  of  period  styles. 
9    The  period  of  the  Empire.  23     Recapitulation. 

*  These  dates  are  subject  to  change. 

HISTORY  OF  COSTUME   AND   ARMOR 

ILLUSTRATED  BY  LANTERN  SLIDES,  CHARTS  AND  PHOTOGRAPHS 

BY   EDWARD  WARWICK 

LECTURES  ON  MONDAYS  AT  ELEVEN  A.  M. 
Note: — These  lectures  are  repeated  on  Monday  Evenings  at  7.30. 
Mar.    7     Drapery  in  costume.  Mar.  21     Heraldry 

14     Ancient  ships. 

*  These  dates  are  subject  to  change. 
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MEMBERSHIP 

Benefactors  in  Perpetuity,  who  contribute  or  bequeath  $25,000  or  more  to 
the  Corporation. 

Patrons  in  Perpetuity,  who  contribute  or  bequeath  $5,000  to  the  Corpora- 
tion. 

Fellows  for  Life,  who  contribute  $1,000  at  one  time. 

Life  Members,  who  contribute  $300  at  one  time. 

Fellows,  who  contribute  $250  a  year. 

Sustaining  Members,  who  contribute  $100  a  year. 

Contributing  Members,  who  contribute  $25  a  year. 

Annual  Members,  who  contribute  $10  a  year. 

Fellows  or  Sustaining  Members  whose  contributions  aggregate  $1,000  may 
be  elected  Fellows  for  Life. 

Benefactors,  Patrons,  Fellows  for  Life  and  Life  Members  shall  not  be  liable 
to  annual  dues. 

PRIVILEGES 

All  members  are  entitled  to  the  following  benefits: 
The  right  to  vote  and  transact  business  at  the  Annual  Meeting. 
Invitations  to  all  general  receptions  and  exhibitions  held  at  the  Museum 
and  the  School. 

Free  access  to  the  Museum  and  School  Libraries. 
Admission  to  the  following  Illustrated  Lectures: 

Twenty-six  Lectures  on  THE  ELEMENTS  OF  ARCHITECTURE  FOR  INTERIOR 
DECORATORS,  given  by  J.  Frank  Copeland,  on  Thursday  at  11  o'clock, 
beginning  in  October. 

Twenty-three  Lectures  on  FURNITURE:  ITS  HISTORIC  DEVELOPMENT,  given 
by  Edward  Warwick,  on  Wednesday  morning  at  11  o'clock  and  Wednesday 
evening  at  7-30  o'clock,  beginning  in  September. 

Twenty-seven  Lectures  on  HISTORY  OF  COSTUME  AND  ARMOUR,  given  by 
Edward  Warwick,  on  Monday  at  11  o'clock  and  Monday  evening  at  7-30 
o'clock,  beginning  in  September. 

Also  a  copy  of  each  of  the  following  publications: 

Illustrated  Monthly  BULLETIN  of  the  Museum. 

Annual  Report  of  the  Corporation. 

Annual  Circulars  of  the  School. 
.  Art  Handbooks  and  Art  Primers,  issued  from  time  to  time  by  the  Museum. 

(A  printed  list  of  publications  will  be  mailed  to  any  member  on  applica- 
tion.) 

A  list  of  members  is  published  each  year  in  the  Annual  Report.  All  persons 
who  are  in  sympathy  with  the  work  of  the  institution  will  be  cordially  wel- 
comed as  members. 

Applications  for  membership,  and  remittances  should  be  sent  to  the  Secre- 
tary, Charles  H.  Winslow,  at  the  School,  Broad  and  Pine  Streets,  Philadelphia. 

CHANGE  OF  ADDRESS:  In  order  to  facilitate  the  prompt  delivery  of  mail,  members  are 
earnestly  requested  to  send  notification  of  any  change  of  address  to  the  Secretary,  Charles  H. 
Winslow,  Broad  and  Pine  Streets,  Philadelphia. 
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